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Week 1: Short Story 

Sweat 

by Zora Neale Hurston 

It was eleven o'clock of a Spring night in Florida. It was Sunday. Any other night, Delia Jones would have 
been in bed for two hours by this time. But she was a wash-woman, and Monday morning meant a great 
deal to her. So she collected the soiled clothes on Saturday when she returned the clean things. Sunday 
night after church, she sorted them and put the white things to soak. It saved her almost a half day's start. 
A great hamper in the bedroom held the clothes that she brought home. It was so much neater than a 
number of bundles lying around. 

She squatted in the kitchen floor beside the great pile of clothes, sorting them into small heaps according 
to color, and humming a song in a mournful key, but wondering through it all where Sykes, her husband, 
had gone with her horse and buckboard. 

Just then something long, round, limp and black fell upon her shoulders and slithered to the floor beside 
her. A great terror took hold of her. It softened her knees and dried her mouth so that it was a full minute 
before she could cry out or move. Then she saw that it was the big bull whip her husband liked to carry 
when he drove. 

She lifted her eyes to the door and saw him standing there bent over with laughter at her fright. She 
screamed at him. 

"Sykes, what you throw dat whip on me like dat? You know it would skeer me--looks just like a snake, an' 
you knows how skeered Ah is of snakes." 

"Course Ah knowed it! That's how come Ah done it." He slapped his leg with his hand and almost rolled 
on the ground in his mirth. "If you such a big fool dat you got to have a fit over a earth worm or a string, 
Ah don't keer how bad Ah skeer you." 

"You aint got no business doing it. Gawd knows it's a sin. Some day Ah'm goin' tuh drop dead from some 
of yo' foolishness. 'Nother thing, where you been wid mah rig? Ah feeds dat pony. He aint fuh you to be 
drivin' wid no bull whip." 

"You sho is one aggravatin' nigger woman!" he declared and stepped into the room. She resumed her 
work and did not answer him at once. "Ah done tole you time and again to keep them white folks' clothes 
outa dis house." 

He picked up the whip and glared down at her. Delia went on with her work. She went out into the yard 
and returned with a galvanized tub and set it on the washbench. She saw that Sykes had kicked all of the 
clothes together again, and now stood in her way truculently, his whole manner hoping, praying, for an 
argument. But she walked calmly around him and commenced to re-sort the things. 

"Next time, Ah'm gointer kick 'em outdoors," he threatened as he struck a match along the leg of his 
corduroy breeches. 
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Delia never looked up from her work, and her thin, stooped shoulders sagged further. 

"Ah aint for no fuss t'night Sykes. Ah just come from taking sacrament at the church house." 

He snorted scornfully. "Yeah, you just come from de church house on a Sunday night, but heah you is 
gone to work on them clothes. You ain't nothing but a hypocrite. One of them amen- corner 
Christians--sing, whoop, and shout, then come home and wash white folks clothes on the Sabbath." 

He stepped roughly upon the whitest pile of things, kicking them helter-skelter as he crossed the room. 
His wife gave a little scream of dismay, and quickly gathered them together again. 

"Sykes, you quit grindin' dirt into these clothes! How can Ah git through by Sat'day if Ah don't start on 
Sunday?" 

"Ah don't keer if you never git through. Anyhow, Ah done promised Gawd and a couple of other men, Ah 
aint gointer have it in mah house. Don't gimme no lip neither, else Ah'll throw 'em out and put mah fist up 
side yo' head to boot." 

Delia's habitual meekness seemed to slip from her shoulders like a blown scarf. She was on her feet; her 
poor little body, her bare knuckly hands bravely defying the strapping hulk before her. 

"Looka heah, Sykes, you done gone too fur. Ah been married to you fur fifteen years, and Ah been takin' 
in washin' for fifteen years. Sweat, sweat, sweat! Work and sweat, cry and sweat, pray and sweat!" 

"What's that got to do with me?" he asked brutally. 

"What's it got to do with you, Sykes? Mah tub of suds is filled yo' belly with vittles more times than yo' 
hands is filled it. Mah sweat is done paid for this house and Ah reckon Ah kin keep on sweatin' in it." 

She seized the iron skillet from the stove and struck a defensive pose, which act surprised him greatly, 
coming from her. It cowed him and he did not strike her as he usually did. 

"Naw you won't," she panted, "that ole snaggle-toothed black woman you runnin' with aint comin' heah to 
pile up on mah sweat and blood. You aint paid for nothin' on this place, and Ah'm gointer stay right heah 
till Ah'm toted out foot foremost." 

"Well, you better quit gittin' me riled up, else they'll be totin' you out sooner than you expect. Ah'm so tired 
of you Ah don't know whut to do. Gawd! how Ah hates skinny wimmen!" 

A little awed by this new Delia, he sidled out of the door and slammed the back gate after him. He did not 
say where he had gone, but she knew too well. She knew very well that he would not return until nearly 
daybreak also. Her work over, she went on to bed but not to sleep at once. Things had come to a pretty 
pass! 

She lay awake, gazing upon the debris that cluttered their matrimonial trail. Not an image left standing 
along the way. Anything like flowers had long ago been drowned in the salty stream that had been 
pressed from her heart. Her tears, her sweat, her blood. She had brought love to the union and he had 



4 

brought a longing after the flesh. Two months after the wedding, he had given her the first brutal beating. 
She had the memory of his numerous trips to Orlando with all of his 

wages when he had returned to her penniless, even before the first year had passed. She was young and 
soft then, but now she thought of her knotty, muscled limbs, her harsh knuckly hands, and drew herself up 
into an unhappy little ball in the middle of the big feather bed. Too late now to hope for love, even if it 
were not Bertha it would be someone else. This case differed from the others only in that she was bolder 
than the others. Too late for everything except her little home. She had built it for her old days, and 
planted one by one the trees and flowers there. It was lovely to her, lovely. 

Somehow, before sleep came, she found herself saying aloud: "Oh well, whatever goes over the Devil's 
back, is got to come under his belly. Sometime or ruther, Sykes, like everybody else, is gointer reap his 
sowing." After that she was able to build a spiritual earthworks against her husband. His shells could no 
longer reach her. Amen. She went to sleep and slept until he announced his presence in bed by kicking 
her feet and rudely snatching the covers away. 

"Gimme some kivah heah, an' git yo' damn foots over on yo' own side! Ah oughter mash you in yo' mouf 
fuh drawing dat skillet on me." 

Delia went clear to the rail without answering him. A triumphant indifference to all that he was or did. 

***** 

The week was as full of work for Delia as all other weeks, and Saturday found her behind her little pony, 
collecting and delivering clothes. 

It was a hot, hot day near the end of July. The village men on Joe Clarke's porch even chewed cane 
listlessly. They did not hurl the cane-knots as usual. They let them dribble over the edge of the porch. 
Even conversation had collapsed under the heat. 

"Heah come Delia Jones," Jim Merchant said, as the shaggy pony came 'round the bend of the road 
toward them. The rusty buckboard was heaped with baskets of crisp, clean laundry. 

"Yep," Joe Lindsay agreed. "Hot or col', rain or shine, jes ez reg'lar ez de weeks roll roun' Delia carries 
'em an' fetches 'em on Sat'day." 

"She better if she wanter eat," said Moss. "Syke Jones aint wuth de shot an' powder hit would tek tuh kill 
'em. Not to huh he aint. " 

"He sho' aint," Walter Thomas chimed in. "It's too bad, too, cause she wuz a right pritty lil trick when he 
got huh. Ah'd uh mah'ied huh mahseff if he hadnter beat me to it." 

Delia nodded briefly at the men as she drove past. 

"Too much knockin' will ruin any 'oman. He done beat huh 'nough tuh kill three women, let 'lone change 
they looks," said Elijah Moseley. "How Syke kin stommuck dat big black greasy Mogul he's layin' roun 
wid, gits me. Ah swear dat eight-rock couldn't kiss a sardine can Ah done throwed out de back do' 'way 
las' yeah." 
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"Aw, she's fat, thass how come. He's allus been crazy 'bout fat women," put in Merchant. "He'd a' been 
tied up wid one long time ago if he could a' found one tuh have him. Did Ah tell yuh 'bout him come sidlin' 
roun' mah wife--bringin' her a basket uh pecans outa his yard fuh a present? Yessir, mah wife! She tol' 
him tuh take 'em right straight back home, cause Delia works so hard ovah dat washtub she reckon 
everything on de place taste lak sweat an' soapsuds. Ah jus' wisht Ah'd a' caught 'im 'dere! Ah'd a' made 
his hips ketch on fiah down dat shell road." 

"Ah know he done it, too. Ah sees 'im grinnin' at every 'oman dat passes," Walter Thomas said. "But even 
so, he useter eat some mighty big hunks uh humble pie tuh git dat lil 'oman he got. She wuz ez pritty ez a 
speckled pup! Dat wuz fifteen yeahs ago. He useter be so skeered uh losin' huh, she could make him do 
some parts of a husband's duty. Dey never wuz de same in de mind." 

"There oughter be a law about him," said Lindsay. "He aint fit tuh carry guts tuh a bear." 

Clarke spoke for the first time. "Taint no law on earth dat kin make a man be decent if it aint in 'im. There's 
plenty men dat takes a wife lak dey do a joint uh sugar-cane. It's round, juicy an' sweet when dey gits it. 
But dey squeeze an' grind, squeeze an' grind an' wring tell dey wring every drop uh pleasure dat's in 'em 
out. When dey's satisfied dat dey is wrung dry, dey treats 'em jes lak dey do a cane-chew. Dey throws em 
away. Dey knows whut dey is doin' while dey is at it, an' hates theirselves fuh it but they keeps on hangin' 
after huh tell she's empty. Den dey hates huh fuh bein' a cane-chew an' in de way." 

"We oughter take Syke an' dat stray 'oman uh his'n down in Lake Howell swamp an' lay on de rawhide till 
they cain't say Lawd a' mussy.' He allus wuz uh ovahbearin' niggah, but since dat white 'oman from up 
north done teached 'im how to run a automobile, he done got too biggety to live--an' we oughter kill 'im," 
Old Man Anderson advised. 

A grunt of approval went around the porch. But the heat was melting their civic virtue, and Elijah Moseley 
began to bait Joe Clarke. 

"Come on, Joe, git a melon outa dere an' slice it up for yo' customers. We'se all sufferin' wid de heat. De 
bear's done got me!" 

"Thass right, Joe, a watermelon is jes' whut Ah needs tuh cure de eppizudicks," Walter Thomas joined 
forces with Moseley. "Come on dere, Joe. We all is steady customers an' you aint set us up in a long 
time. Ah chooses dat long, bowlegged Floridy favorite." 

"A god, an' be dough. You all gimme twenty cents and slice way," Clarke retorted. "Ah needs a col' slice 
m'self. Heah, everybody chip in. Ah'll lend y'll mah meat knife." 

The money was quickly subscribed and the huge melon brought forth. At that moment, Sykes and Bertha 
arrived. A determined silence fell on the porch and the melon was put away again. 

Merchant snapped down the blade of his jackknife and moved toward the store door. 

"Come on in, Joe, an' gimme a slab uh sow belly an' uh pound uh coffee--almost fuhgot 'twas Sat'day. 
Got to git on home." Most of the men left also. 
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Just then Delia drove past on her way home, as Sykes was ordering magnificently for Bertha. It pleased 
him for Delia to see. 

"Git whutsoever yo' heart desires, Honey. Wait a minute, Joe. Give huh two bottles uh strawberry 
soda-water, uh quart uh parched ground-peas, an' a block uh chewin' gum." 

With all this they left the store, with Sykes reminding Bertha that this was his town and she could have it if 
she wanted it. 

The men returned soon after they left, and held their watermelon feast. "Where did Syke Jones git da 
'oman from nohow?" Lindsay asked. 

"Ovah Apopka. Guess dey musta been cleanin' out de town when she lef'. She don't look lak a thing but a 
hunk uh liver wid hair on it." 

"Well, she sho' kin squall," Dave Carter contributed. "When she gits ready tuh laff, she jes' opens huh 
mouf an' latches it back tuh de las' notch. No ole grandpa alligator down in Lake Bell ain't got nothin' on 
huh." 

***** 

Bertha had been in town three months now. Sykes was still paying her room rent at Della Lewis'- -the only 
house in town that would have taken her in. Sykes took her frequently to Winter Park to "stomps." He still 
assured her that he was the swellest man in the state. 

"Sho' you kin have dat lil' ole house soon's Ah kin git dat 'oman outa dere. Everything b'longs tuh me an' 
you sho' kin have it. Ah sho' 'bominates uh skinny 'oman. Lawdy, you sho' is got one portly shape on you! 
You kin git anything you wants. Dis is mah town an' you sho' kin have it." 

Delia's work-worn knees crawled over the earth in Gethsemane and up the rocks of Calvary many, many 
times during these months. She avoided the villagers and meeting places in her efforts to be blind and 
deaf. But Bertha nullified this to a degree, by coming to Delia's house to call Sykes out to her at the gate. 

Delia and Sykes fought all the time now with no peaceful interludes. They slept and ate in silence. Two or 
three times Delia had attempted a timid friendliness, but she was repulsed each time. It was plain that the 
breaches must remain agape. 

The sun had burned July to August. The heat streamed down like a million hot arrows, smiting all things 
living upon the earth. Grass withered, leaves browned, snakes went blind in shedding and men and dogs 
went mad. Dog days! 

Delia came home one day and found Sykes there before her. She wondered, but started to go on into the 
house without speaking, even though he was standing in the kitchen door and she must either stoop 
under his arm or ask him to move. He made no room for her. She noticed a soap box beside the steps, 
but paid no particular attention to it, knowing that he must have brought it there. As she was stooping to 
pass under his outstretched arm, he suddenly pushed her backward, laughingly. 

"Look in de box dere Delia, Ah done brung yuh somethin'!" 
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She nearly fell upon the box in her stumbling, and when she saw what it held, she all but fainted outright. 

"Syke! Syke, mah Gawd! You take dat rattlesnake 'way from heah! You gottuh. Oh, Jesus, have mussy!" 

"Ah aint gut tuh do nuthin' uh de kin'--fact is Ah aint got tuh do nothin' but die. Taint no use uh you puttin' 
on airs makin' out lak you skeered uh dat snake--he's gointer stay right heah tell he die. He wouldn't bite 
me cause Ah knows how tuh handle 'im. Nohow he wouldn't risk breakin' out his fangs 'gin yo' skinny 
laigs." 

"Naw, now Syke, don't keep dat thing 'roun' heah tuh skeer me tuh death. You knows Ah'm even feared 
uh earth worms. Thass de biggest snake Ah evah did see. Kill 'im Syke, please." 

"Doan ast me tuh do nothin' fuh yuh. Goin' roun' trying' tuh be so damn asterperious. Naw, Ah aint gonna 
kill it. Ah think uh damn sight mo' uh him dan you! Dat's a nice snake an' anybody doan lak 'im kin jes' hit 
de grit." 

The village soon heard that Sykes had the snake, and came to see and ask questions. "How de hen-fire 
did you ketch dat six-foot rattler, Syke?" Thomas asked. 

"He's full uh frogs so he caint hardly move, thass how. Ah eased up on 'm. But Ah'm a snake charmer an' 
knows how tuh handle 'em. Shux, dat aint nothin'. Ah could ketch one eve'y day if Ah so wanted tuh." 

"Whut he needs is a heavy hick'ry club leaned real heavy on his head. Dat's de bes 'way tuh charm a 
rattlesnake." 

"Naw, Walt, y'll jes' don't understand dese diamon' backs lak Ah do," said Sykes in a superior tone of 
voice. 

The village agreed with Walter, but the snake stayed on. His box remained by the kitchen door with its 
screen wire covering. Two or three days later it had digested its meal of frogs and literally came to life. It 
rattled at every movement in the kitchen or the yard. One day as Delia came down the kitchen steps she 
saw his chalky-white fangs curved like scimitars hung in the wire meshes. This time she did not run away 
with averted eyes as usual. She stood for a long time in the doorway in a red fury that grew bloodier for 
every second that she regarded the creature that was her torment. 

That night she broached the subject as soon as Sykes sat down to the table. 

"Syke, Ah wants you tuh take dat snake 'way fum heah. You done starved me an' Ah put up widcher, you 
done beat me an Ah took dat, but you done kilt all mah insides bringin' dat varmint heah." 

Sykes poured out a saucer full of coffee and drank it deliberately before he answered her. 

"A whole lot Ah keer 'bout how you feels inside uh out. Dat snake aint goin' no damn wheah till Ah gits 
ready fuh 'im tuh go. So fur as beatin' is concerned, yuh aint took near all dat you gointer take ef yuh stay 
'roun' me." 

Delia pushed back her plate and got up from the table. "Ah hates you, Sykes," she said calmly. "Ah hates 
you tuh de same degree dat Ah useter love yuh. Ah done took an' took till mah belly is full up tuh mah 
neck. Dat's de reason Ah got mah letter fum de church an' moved mah membership tuh Woodbridge--so 
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Ah don't haf tuh take no sacrament wid yuh. Ah don't wantuh see yuh 'roun' me atall. Lay 'roun' wid dat 
'oman all yuh wants tuh, but gwan 'way fum me an' mah house. Ah hates yuh lak uh suck-egg dog." 

Sykes almost let the huge wad of corn bread and collard greens he was chewing fall out of his mouth in 
amazement. He had a hard time whipping himself up to the proper fury to try to answer Delia. 

"Well, Ah'm glad you does hate me. Ah'm sho' tiahed uh you hangin' ontuh me. Ah don't want yuh. Look 
at yuh stringey ole neck! Yo' rawbony laigs an' arms is enough tuh cut uh man tuh death. You looks jes' 
lak de devvul's doll-baby tuh me. You cain't hate me no worse dan Ah hates you. Ah been hatin' you fuh 
years." 

"Yo' ole black hide don't look lak nothin' tuh me, but uh passle uh wrinkled up rubber, wid yo' big ole 
yeahs flappin' on each side lak uh paih uh buzzard wings. Don't think Ah'm gointuh be run 'way fum mah 
house neither. Ah'm goin' tuh de white folks bout you, mah young man, de very nex' time you lay yo' han's 
on me. Mah cup is done run ovah." Delia said this with no signs of fear and Sykes departed from the 
house, threatening her, but made not the slightest move to carry out any of them. 

That night he did not return at all, and the next day being Sunday, Delia was glad she did not have to 
quarrel before she hitched up her pony and drove the four miles to Woodbridge. 

She stayed to the night service--"love feast"--which was very warm and full of spirit. In the emotional 
winds her domestic trials were borne far and wide so that she sang as she drove homeward. 

"Jurden water, black an' col' 

Chills de body, not de soul 

An' Ah wantah cross Jurden in uh calm time." 

She came from the barn to the kitchen door and stopped. 

"Whut's de mattah, ol' satan, you aint kickin' up yo' racket?" She addressed the snake's box. Complete 
silence. She went on into the house with a new hope in its birth struggles. Perhaps her threat to go to the 
white folks had frightened Sykes! Perhaps he was sorry! Fifteen years of misery and suppression had 
brought Delia to the place where she would hope anything that looked towards a way over or through her 
wall of inhibitions. 

She felt in the match safe behind the stove at once for a match. There was only one there. 

"Dat niggah wouldn't fetch nothin' heah tuh save his rotten neck, but he kin run thew whut Ah brings quick 
enough. Now he done toted off nigh on tuh haff uh box uh matches. He done had dat 'oman heah in mah 
house, too." 

Nobody but a woman could tell how she knew this even before she struck the match. But she did and it 
put her into a new fury. 

Presently she brought in the tubs to put the white things to soak. This time she decided she need not 
bring the hamper out of the bedroom; she would go in there and do the sorting. She picked up the 
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pot-bellied lamp and went in. The room was small and the hamper stood hard by the foot of the white iron 
bed. She could sit and reach through the bedposts--resting as she worked. 

"Ah wantah cross Jurden in uh calm time," she was singing again. The mood of the "love feast" had 
returned. She threw back the lid of the basket almost gaily. Then, moved by both horror and terror, she 
sprang back toward the door. There lay the snake in the basket! He moved sluggishly at first, but even as 
she turned round and round, jumped up and down in an insanity of fear, he began to stir vigorously. She 
saw him pouring his awful beauty from the basket upon the bed, then she seized the lamp and ran as fast 
as she could to the kitchen. The wind from the open door blew out the light and the darkness added to her 
terror. She sped to the darkness of the yard, slamming the door after her before she thought to set down 
the lamp. She did not feel safe even on the ground, so she climbed up in the hay barn. 

There for an hour or more she lay sprawled upon the hay a gibbering wreck. 

Finally, she grew quiet, and after that, coherent thought. With this, stalked through her a cold, bloody 
rage. Hours of this. A period of introspection, a space of retrospection, then a mixture of both. Out of this 
an awful calm. 

"Well, Ah done de bes' Ah could. If things aint right, Gawd knows taint mah fault." 

She went to sleep--a twitch sleep--and woke up to a faint gray sky. There was a loud hollow sound below. 
She peered out. Sykes was at the wood-pile, demolishing a wire-covered box. 

He hurried to the kitchen door, but hung outside there some minutes before he entered, and stood some 
minutes more inside before he closed it after him. 

The gray in the sky was spreading. Delia descended without fear now, and crouched beneath the low 
bedroom window. The drawn shade shut out the dawn, shut in the night. But the thin walls held back no 
sound. 

"Dat ol' scratch is woke up now!" She mused at the tremendous whirr inside, which every woodsman 
knows, is one of the sound illusions. The rattler is a ventriloquist. His whirr sounds to the right, to the left, 
straight ahead, behind, close under foot--everywhere but where it is. Woe to him who guesses wrong 
unless he is prepared to hold up his end of the argument! Sometimes he strikes without rattling at all. 

Inside, Sykes heard nothing until he knocked a pot lid off the stove while trying to reach the match safe in 
the dark. He had emptied his pockets at Bertha's. 

The snake seemed to wake up under the stove and Sykes made a quick leap into the bedroom. In spite of 
the gin he had had, his head was clearing now. 

"'Mah Gawd!" he chattered, "ef Ah could on'y strack uh light!" 

The rattling ceased for a moment as he stood paralyzed. He waited. It seemed that the snake waited also. 

"Oh, fuh de light! Ah thought he'd be too sick"--Sykes was muttering to himself when the whirr began 
again, closer, right underfoot this time. Long before this, Sykes' ability to think had been flattened down to 
primitive instinct and he leaped--onto the bed. 
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Outside Delia heard a cry that might have come from a maddened chimpanzee, a stricken gorilla. All the 
terror, all the horror, all the rage that man possibly could express, without a recognizable human sound. 

A tremendous stir inside there, another series of animal screams, the intermittent whirr of the reptile. The 
shade torn violently down from the window, letting in the red dawn, a huge brown hand seizing the 
window stick, great dull blows upon the wooden floor punctuating the gibberish of sound long after the 
rattle of the snake had abruptly subsided. All this Delia could see and hear from her place beneath the 
window, and it made her ill. She crept over to the four-o'clocks and stretched herself on the cool earth to 
recover. 

She lay there. "Delia. Delia!" She could hear Sykes calling in a most despairing tone as one who 
expected no answer. The sun crept on up, and he called. Delia could not move--her legs were gone 
flabby. She never moved, he called, and the sun kept rising. 

"Mah Gawd!" She heard him moan, "Mah Gawd fum Heben!" She heard him stumbling about and got up 
from her flower-bed. The sun was growing warm. As she approached the door she heard him call out 
hopefully, "Delia, is dat you Ah heah?" 

She saw him on his hands and knees as soon as she reached the door. He crept an inch or two toward 
her--all that he was able, and she saw his horribly swollen neck and his one open eye shining with hope. 
A surge of pity too strong to support bore her away from that eye that must, could not, fail to see the tubs. 
He would see the lamp. Orlando with its doctors was too far. She could scarcely reach the Chinaberry 
tree, where she waited in the growing heat while inside she knew the cold river was creeping up and up to 
extinguish that eye which must know by now that she knew. 
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Day 1: Context Clues 

Directions: Identify 5 (five) unknown, new, or confusing words. Without looking the words up, 
define the words and explain your definition with reference to the story. 

 

1.  Word:  

Definition: 

 

Explanation: 

 

  

 

 

2.  Word:  

Definition: 

 

Explanation: 

 

  

 

 

3.  Word:  

Definition: 

 

Explanation: 
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4.  Word:  

Definition: 

 

Explanation: 

 

  

 

 

5.  Word:  

Definition: 

 

Explanation: 
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Day 2: Text-Dependent Questions 

Directions: For the following questions, respond in complete sentences. 

1. Which statement best expresses a major theme of the short story? 

____________________________________________________________________________________ 
 
____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

2. How does the author’s characterization of Bertha help reveal Delia’s attitude toward Sykes’ 
affairs? 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

3. How is the discussion of men on the porch of the store in paragraphs 30-41 important to the 
passage as a whole? 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 
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4. What does the phrase “she knew the cold river was creeping up and up to extinguish that eye” 
reveal about Sykes at the end of the story? 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

5. Describe the story’s resolution? 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

6. How does the resolution contribute to the story’s overall meaning? 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 
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7. How does the author’s decision to open with the “bull whip” scene contribute to the overall 
meaning of the story? 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 
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Day 3: Deep-Dive Questions 

Directions: In complete sentences, answer each of the following questions. Use evidence from the 
text and your life experiences to support your answers. 

1. Would you describe Delia’s actions at the end of the story as revenge? Why or why not? Do you 
think Delia should have forgiven Sykes in the end? 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

 

 

2. In “Sweat,” Delia’s qualities as a woman and Sykes’s merits as a man are both treated as 
subjects of discussion and debate. How does the story explore gender stereotypes and 
expectations? Based on your own observations, as well as movies you have seen and books you 
have read, are modern-day relationships between men and women similar to or different from 
that of Delia and Sykes? How so? 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 
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____________________________________________________________________________________ 

 

3. What do you think causes Sykes to behave the way he does? Based on your understanding of 
his character and motivations, does he deserve what he gets at the end? Why or why not? 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

 

4. In “Advice to a Newly Married Woman,” the author asserts that a home is a woman’s refuge. In 
what ways would the speaker of “Advice to a Newly Married Woman” agree with what Delia has 
been able to do with her home and finances? In what ways does Delia’s life disprove the 
assertions of the speaker in “Advice to a Newly Married Woman?” 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 
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____________________________________________________________________________________ 

5. The speaker in the poem “Verses Written by a Young Lady, on Women Born to be Controll’d!” 
says that “wretched is a woman’s fate... Subject to man in every state” (Lines 1-3). How is this 
like Delia’s experience as Sykes’s wife? In what ways was Delia free to make her own decisions? 
Thinking about the ending of “Sweat,” what role did Sykes play in the decision Delia ultimately 
made? 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 
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Day 4-5: Essay 

Directions: In a 5 (five) paragraph, 10 (ten) sentence per-paragraph, essay, respond to the essay 
prompt below. 

Prompt: Zora Neale Hurston left the ending ambiguous for a reason: she wanted the fates of her 
characters, like most people, left unknown. However, what happens to the characters doesn’t have to 
end. Continue the narrative by explaining what, and why, happens to each of the major characters. You 
may be as creative as possible so long as your narrative matches Zora Neale Hurston’s narrative. 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 
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____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 
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____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 
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Week 2: Poetry 

 

The Coming Of Night 

By Linda Pasta 

 

[1] When ambition, like a faulty 

pilot light, sputters 

and goes out and the abstract  

spark of hunger with it; 

 

[5] when even those whose fiery  

eccentricities seemed 

inextinguishable have faded into  

darkness or been snuffed out, 

 

we are left with the peace 

[10] of evensong, with night 

coming on in the midst 

of what yesterday 

 

was simply afternoon. 

All the clocks are changed now.  

[15] It is almost time to feel our way 

out of the world. 
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Do Not Go Gentle Into That Good Night 

by Dylan Thomas 

 

[1] Do not go gentle into that good night, 

Old age should burn and rave at close of day;  

Rage, rage against the dying of the light. 

 

Though wise men at their end know dark is right,  

[5] Because their words had forked no lightning they 

Do not go gentle into that good night. 

 

Good men, the last wave by, crying how bright  

Their frail deeds might have danced in a green 

bay, 

Rage, rage against the dying of the light. 

 

[10]Wild men who caught and sang the sun in flight,  

And learn, too late, they grieve it on its way, 

Do not go gentle into that good night. 

 

Grave men, near death, who see with blinding sight 

Blind eyes could blaze like meteors and be gay,  

[15]Rage, rage against the dying of the light. 

 

And you, my father, there on the sad height,  
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Curse, bless, me now with your fierce tears, I pray.  

Do not go gentle into that good night. 

Rage, rage against the dying of the light. 
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Day 1: “The Coming of Night” Text-Dependent Questions 

Directions: For the following questions, respond in complete sentences. 

1. What is the “spark of hunger” that the speaker mentions in line 4? 

____________________________________________________________________________________ 
 
____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

2. How does the poet’s simile comparing “life’s ambitions” and “a faulty pilot light” contribute to the 
central idea of the poem? 

____________________________________________________________________________________ 
 
____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

3. Part A: How does the speaker in the poem feel about death? 

____________________________________________________________________________________ 
 
____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 
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4. PART B: What line(s) from the poem support your answer in Part A? 

____________________________________________________________________________________ 
 
____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

5. How does the title of the poem contribute to its overall theme? 

____________________________________________________________________________________ 
 
____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 
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Day 2: “The Coming of Night” Deep Dive Questions 

Directions: In complete sentences, answer each of the following questions. Use evidence from the 
text and your life experiences to support your answers. 
1. Consider the poem’s title, “The Coming of Night.” Why do you think night is so often used as a 
metaphor or descriptor of death? Compare this poem to other works from literature, film, or music that 
also use the “night” metaphor. How are they similar or different? 

____________________________________________________________________________________ 
 
____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

2. Do you think the speaker’s attitude towards death is universal? Why might people disagree with how he 
or she characterizes the end of life? 

____________________________________________________________________________________ 
 
____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 
 
____________________________________________________________________________________ 
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Day 3: “Do Not Go Gentle Into That Good Night” Text-Dependent 
Questions 

Directions: For the following questions, choose the best answer or respond in complete 
sentences. 

1. What is the central theme of the poem? 

____________________________________________________________________________________ 
 
____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

2. Why does the narrator include descriptions of different types of men? 

____________________________________________________________________________________ 
 
____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

3. PART A: Describe the speaker’s point of view? 

____________________________________________________________________________________ 
 
____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 
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____________________________________________________________________________________ 

4. What line(s) from the poem support your answer in Part A? 

____________________________________________________________________________________ 
 
____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

5. What does the “light” mentioned in the poem most likely represent?  

____________________________________________________________________________________ 
 
____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 
 

6. What is the effect of repetition in this poem? How does it contribute to its tone and meaning? 

____________________________________________________________________________________ 
 
____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 
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Day 4: “Do Not Go Gentle Into That Good Night” Deep Dive 
Questions 

Directions: In complete sentences, answer each of the following questions. Use evidence from the 
text and your life experiences to support your answers. 

1. What is the author’s message about death? Do you agree with this message? Cite evidence from this 
text, your own experience, and other literature, art, or history in your answer 

____________________________________________________________________________________ 
 
____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

2. Based on your own experience, how do people normally face or think about death? Cite evidence from 
this text, your own experience, and other literature, art, or history in your answer. 

____________________________________________________________________________________ 
 
____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 
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3. According to the speaker, how should a person face death? Do you think this is reasonable? Explain 
your answer in detail; cite evidence from this text, your own experience, and other literature, art, or history 
in your answer. 

____________________________________________________________________________________ 
 
____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 
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Day 5: Essay 

Directions: In a 5 (five) paragraph, 10 (ten) sentence per-paragraph, essay, respond to the essay 
prompt below. Make sure to use evidence from the text. 

Prompt: Linda Pastan and Dylan Thomas use night as a metaphor in their respective poems. What do 
both of these poets use night as a metaphor? How is their usage similar, and how is it different? How the 
poets’ views toward night similar, and how are they different? 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 
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____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 
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____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 
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Week 3: Speech 

CAPITALISM WILL EAT DEMOCRACY — UNLESS WE SPEAK UP 
 
by Yanis Varoufakis 
 
 
Democracy. In the West, we make a colossal mistake taking it for granted. We see democracy not as the 

most fragile of flowers that it really is, but we see it as part of our society's furniture. We tend to think of it 

as an intransigent given. We mistakenly believe that capitalism begets, inevitably, democracy. It doesn't. 

Singapore's Lee Kuan Yew and his great imitators in Beijing have demonstrated beyond reasonable 

doubt that it is perfectly possible to have flourishing capitalism, spectacular growth, while politics remains 

democracy-free. Indeed, democracy is receding in our neck of the woods, here in Europe. 

Earlier this year, while I was representing Greece — the newly elected Greek government — in the 

Eurogroup as its Finance Minister, I was told in no uncertain terms that our nation's democratic process 

— our elections — could not be allowed to interfere with economic policies that were being implemented 

in Greece. At that moment, I felt that there could be no greater vindication of Lee Kuan Yew, or the 

Chinese Communist Party, indeed of some recalcitrant friends of mine who kept telling me that 

democracy would be banned if it ever threatened to change anything.  

Tonight, here, I want to present to you an economic case for an authentic democracy. I want to ask you to 

join me in believing again that Lee Kuan Yew, the Chinese Communist Party and indeed the Eurogroup 

are wrong in believing that we can dispense with democracy — that we need an authentic, boisterous 

democracy. And without democracy, our societies will be nastier, our future bleak and our great, new 

technologies wasted. 

Speaking of waste, allow me to point out an interesting paradox that is threatening our economies as we 

speak. I call it the twin peaks paradox. One peak you understand — you know it, you recognize it — is the 

mountain of debts that has been casting a long shadow over the United States, Europe, the whole world. 

We all recognize the mountain of debts. But few people discern its twin. A mountain of idle cash 

belonging to rich savers and to corporations, too terrified to invest it into the productive activities that can 

generate the incomes from which you can extinguish the mountain of debts and which can produce all 

those things that humanity desperately needs, like green energy. 

Now let me give you two numbers. Over the last three months, in the United States, in Britain and in the 

Eurozone, we have invested, collectively, 3.4 trillion dollars on all the wealth-producing goods — things 

like industrial plants, machinery, office blocks, schools, roads, railways, machinery, and so on and so 
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forth. $3.4 trillion sounds like a lot of money until you compare it to the $5.1 trillion that has been slushing 

around in the same countries, in our financial institutions, doing absolutely nothing during the same period 

except inflating stock exchanges and bidding up house prices. 

So a mountain of debt and a mountain of idle cash form twin peaks, failing to cancel each other out 

through the normal operation of the markets. 

The result is stagnant wages, more than a quarter of 25-to-54-year-olds in America, in Japan and in 

Europe are out of work. And consequently, low aggregate demand, which in a never-ending cycle, 

reinforces the pessimism of the investors, who, fearing low demand, reproduce it by not investing — 

exactly like Oedipus father, who, terrified by the prophecy of the oracle that his son would grow up to kill 

him, unwittingly engineered the conditions that ensured that Oedipus, his son, would kill him.  

This is my quarrel with capitalism. Its gross wastefulness, all this idle cash, should be energized to 

improve lives, to develop human talents, and indeed to finance all these technologies, green 

technologies, which are absolutely essential for saving planet Earth. 

[10] 

Am I right in believing that democracy might be the answer? I believe so, but before we move on, what do 

we mean by democracy? Aristotle defined democracy as the constitution in which the free and the poor, 

being in the majority, control government. 

Now, of course Athenian democracy excluded too many. Women, migrants and, of course, the slaves. 

But it would be a mistake to dismiss the significance of ancient Athenian democracy on the basis of whom 

it excluded.  

What was more pertinent, and continues to be so about ancient Athenian democracy, was the inclusion of 

the working poor, who not only acquired the right to free speech, but more importantly, crucially, they 

acquired the rights to political judgments that were afforded equal weight in the decision-making 

concerning matters of state. Now, of course, Athenian democracy didn't last long. Like a candle that burns 

brightly, it burned out quickly. And indeed, our liberal democracies today do not have their roots in ancient 

Athens. They have their roots in the Magna Carta, in the 1688 Glorious Revolution, indeed in the 

American constitution. Whereas Athenian democracy was focusing on the masterless citizen and 

empowering the working poor, our liberal democracies are founded on the Magna Carta tradition, which 

was, after all, a charter for masters. And indeed, liberal democracy only surfaced when it was possible to 

separate fully the political sphere from the economic sphere, so as to confine the democratic process fully 

in the political sphere, leaving the economic sphere — the corporate world, if you want — as a 

democracy-free zone. 
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Now, in our democracies today, this separation of the economic from the political sphere, the moment it 

started happening, it gave rise to an inexorable, epic struggle between the two, with the economic sphere 

colonizing the political sphere, eating into its power. 

Have you wondered why politicians are not what they used to be? It's not because their DNA has 

degenerated. (Laughter) 

It is rather because one can be in government today and not in power, because power has migrated from 

the political to the economic sphere, which is separate. 

Indeed, I spoke about my quarrel with capitalism. If you think about it, it is a little bit like a population of 

predators, that are so successful in decimating the prey that they must feed on, that in the end they 

starve. 

Similarly, the economic sphere has been colonizing and cannibalizing the political sphere to such an 

extent that it is undermining itself, causing economic crisis. Corporate power is increasing, political goods 

are devaluing, inequality is rising, aggregate demand is falling and CEOs of corporations are too scared 

to invest the cash of their corporations.  

So the more capitalism succeeds in taking the demos out of democracy, the taller the twin peaks and the 

greater the waste of human resources and humanity's wealth. 

Clearly, if this is right, we must reunite the political and economic spheres and better do it with a demos 

being in control, like in ancient Athens except without the slaves or the exclusion of women and migrants. 

Now, this is not an original idea. The Marxist left had that idea 100 years ago and it didn't go very well, did 

it? 

The lesson that we learned from the Soviet debacle is that only by a miracle will the working poor be 

re-empowered, as they were in ancient Athens, without creating new forms of brutality and waste. 

But there is a solution: eliminate the working poor. Capitalism's doing it by replacing low-wage workers 

with automata, androids, robots. The problem is that as long as the economic and the political spheres 

are separate, automation makes the twin peaks taller, the waste loftier and the social conflicts deeper, 

including — soon, I believe — in places like China. 

So we need to reconfigure, we need to reunite the economic and the political spheres, but we'd better do 

it by democratizing the reunified sphere, lest we end up with a surveillance-mad hyperautocracy that 

makes The Matrix, the movie, look like a documentary. (Laughter) 
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So the question is not whether capitalism will survive the technological innovations it is spawning. The 

more interesting question is whether capitalism will be succeeded by something resembling a Matrix 

dystopia or something much closer to a Star Trek-like society, where machines serve the humans and the 

humans expend their energies exploring the universe and indulging in long debates about the meaning of 

life in some ancient, Athenian-like, high tech agora. 

I think we can afford to be optimistic. But what would it take, what would it look like to have this Star 

Trek-like utopia, instead of the Matrix-like dystopia? 

In practical terms, allow me to share just briefly, a couple of examples. 

At the level of the enterprise, imagine a capital market, where you earn capital as you work, and where 

your capital follows you from one job to another, from one company to another, and the company — 

whichever one you happen to work at, at that time, is solely owned by those who happen to work in it at 

that moment. Then all income stems from capital, from profits, and the very concept of wage labor 

becomes obsolete. No more separation between those who own but do not work in the company and 

those who work but do not own the company; no more tug-of-war between capital and labor; no great gap 

between investment and saving; indeed, no towering twin peaks. 

At the level of the global political economy, imagine for a moment that our national currencies have a 

free-floating exchange rate, with a universal, global, digital currency, one that is issued by the 

International Monetary Fund, the G-20, on behalf of all humanity. And imagine further that all international 

trade is denominated in this currency — let's call it "the cosmos," in units of cosmos — with every 

government agreeing to be paying into a common fund a sum of cosmos units proportional to the 

country's trade deficit, or indeed to a country's trade surplus. And imagine that that fund is utilized to 

invest in green technologies, especially in parts of the world where investment funding is scarce. 

This is not a new idea. It's what, effectively, John Maynard Keynes proposed in 1944 at the Bretton 

Woods Conference. The problem is that back then, they didn't have the technology to implement it. Now 

we do, especially in the context of a reunified political-economic sphere. 

The world that I am describing to you is simultaneously libertarian, in that it prioritizes empowered 

individuals, Marxist, since it will have confined to the dustbin of history the division between capital and 

labor, and Keynesian, global Keynesian. But above all else, it is a world in which we will be able to 

imagine an authentic democracy. 

Will such a world dawn? Or shall we descend into a Matrix-like dystopia? The answer lies in the political 

choice that we shall be making collectively. It is our choice, and we'd better make it democratically. 
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Thank you.(Applause) 

Bruno Giussani: Yanis... It was you who described yourself in your bios as a libertarian Marxist. What is 

the relevance of Marx's analysis today? 

Yanis Varoufakis: Well, if there was any relevance in what I just said, then Marx is relevant. Because the 

whole point of reunifying the political and economic is — if we don't do it, then technological innovation is 

going to create such a massive fall in aggregate demand, what Larry Summers refers to as secular 

stagnation. With this crisis migrating from one part of the world, as it is now, it will destabilize not only our 

democracies, but even the emerging world that is not that keen on liberal democracy. So if this analysis 

holds water, then Marx is absolutely relevant. But so is Hayek. That's why I'm a libertarian Marxist, and so 

is Keynes, so that's why I'm totally confused. (Laughter)  

BG: Indeed, and possibly we are too, now. (Laughter)(Applause) 

YV: If you are not confused, you are not thinking, OK? 

BG: That's a very, very Greek philosopher kind of thing to say — 

YV: That was Einstein, actually — 

BG: During your talk you mentioned Singapore and China, and last night at the speaker dinner, you 

expressed a pretty strong opinion about how the West looks at China. Would you like to share that? 

YV: Well, there's a great degree of hypocrisy. In our liberal democracies, we have a semblance of 

democracy. It's because we have confined, as I was saying in my talk, democracy to the political sphere, 

while leaving the one sphere where all the action is — the economic sphere — a completely 

democracy-free zone. In a sense, if I am allowed to be provocative, China today is closer to Britain in the 

19th century. Because remember, we tend to associate liberalism with democracy — that's a mistake, 

historically. Liberalism, liberal, it's like John Stuart Mill. John Stuart Mill was particularly skeptical about 

the democratic process. So what you are seeing now in China is a very similar process to the one that we 

had in Britain during the Industrial Revolution, especially the transition from the first to the second. And to 

be castigating China for doing that which the West did in the 19th century, smacks of hypocrisy.  

BG: I am sure that many people here are wondering about your experience as the Finance Minister of 

Greece earlier this year. 

YV: I knew this was coming. 

BG: Yes. 

BG: Six months after, how do you look back at the first half of the year? 
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YV: Extremely exciting, from a personal point of view, and very disappointing, because we had an 

opportunity to reboot the Eurozone. Not just Greece, the Eurozone. To move away from the complacency 

and the constant denial that there was a massive — and there is a massive architectural fault line going 

through the Eurozone, which is threatening, massively, the whole of the European Union process. We 

had an opportunity on the basis of the Greek program — which by the way, was the first program to 

manifest that denial — to put it right. And, unfortunately, the powers in the Eurozone, in the Eurogroup, 

chose to maintain denial. 

But you know what happens. This is the experience of the Soviet Union. When you try to keep alive an 

economic system that architecturally cannot survive, through political will and through authoritarianism, 

you may succeed in prolonging it, but when change happens it happens very abruptly and 

catastrophically. 

BG: What kind of change are you foreseeing? 

YV: Well, there's no doubt that if we don't change the architecture of the Eurozone, the Eurozone has no 

future. 

BG: Did you make any mistakes when you were Finance Minister? 

YV: Every day. 

BG: For example? 

YV: Anybody who looks back — (Applause) No, but seriously. If there's any Minister of Finance, or of 

anything else for that matter, who tells you after six months in a job, especially in such a stressful 

situation, that they have made no mistake, they're dangerous people. Of course I made mistakes. 

The greatest mistake was to sign the application for the extension of a loan agreement in the end of 

February. I was imagining that there was a genuine interest on the side of the creditors to find common 

ground. And there wasn't. They were simply interested in crushing our government, just because they did 

not want to have to deal with the architectural fault lines that were running through the Eurozone. And 

because they didn't want to admit that for five years they were implementing a catastrophic program in 

Greece. We lost one-third of our nominal GDP. This is worse than the Great Depression. And no one has 

come clean from the troika of lenders that have been imposing this policy to say, "This was a colossal 

mistake."  

BG: Despite all this, and despite the aggressiveness of the discussion, you seem to be remaining quite 

pro-European. 
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YV: Absolutely. Look, my criticism of the European Union and the Eurozone comes from a person who 

lives and breathes Europe. My greatest fear is that the Eurozone will not survive. Because if it doesn't, the 

centrifugal forces that will be unleashed will be demonic, and they will destroy the European Union. And 

that will be catastrophic not just for Europe but for the whole global economy. 

We are probably the largest economy in the world. And if we allow ourselves to fall into a route of the 

postmodern 1930s, which seems to me to be what we are doing, then that will be detrimental to the future 

of Europeans and non-Europeans alike. 

BG: We definitely hope you are wrong on that point. Yanis, thank you for coming to TED. 

YV: Thank you. (Applause) 
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Day 1: Context Clues 

Directions: Identify 5 (five) unknown, new, or confusing words. Without looking the words up, 
define the words and explain your definition with reference to the story. 

 

1.  Word:  

Definition: 

 

Explanation: 

 

  

 

 

2.  Word:  

Definition: 

 

Explanation: 

 

  

 

 

3.  Word:  

Definition: 

 

Explanation: 
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4.  Word:  

Definition: 

 

Explanation: 

 

  

 

 

5.  Word:  

Definition: 

 

Explanation: 
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Day 2: Developing Questions 

Directions: This is a difficult text to understand, especially without background information the 
speaker assumes you have. Develop 5 questions you think will lead to a deeper meaning (for 
example, say you don’t know what a “Marxist” is; your question could be “What is a Marxist?”), 
and then research and answer those questions using online resources. 

 

1. Question: 

 

Answer: 

 

 

  

  

  

  

  

 

 

2. Question: 

 

Answer: 
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3. Question: 

 

Answer: 

 

 

  

  

  

  

  

  

 

 

4. Question: 

 

Answer: 
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5. Question: 

 

Answer: 
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Day 3: Text-Dependent Questions 

Directions: For the following questions, respond in complete sentences. 

1. PART A: What is the central idea of the text? 

____________________________________________________________________________________ 
 
____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

2. PART B: What section from the text best supports your answer to Part A? 

____________________________________________________________________________________ 
 
____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 
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3. PART A: What is the meaning of “intransigent” in paragraph 1? 

____________________________________________________________________________________ 
 
____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

4. PART B: Which detail from paragraph 1 best supports the answer to Part A? 

____________________________________________________________________________________ 
 
____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 
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5. PART A: What is the author’s main purpose in this text? 

____________________________________________________________________________________ 
 
____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

6. PART B: What quote from the text best supports your answer to Part A? 

____________________________________________________________________________________ 
 
____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 
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Day 4: Deep-Dive Questions 

Directions: In complete sentences, answer each of the following questions. Use evidence from the 
text and your life experiences to support your answers. 

1. What role does power play in economics and politics? Who has power and how do they get it? 

____________________________________________________________________________________ 
 
____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

2. Do you agree with Yanis Varoufakis’s argument? Should democracy be just as prevalent in economics 
as it is in politics? 

____________________________________________________________________________________ 
 
____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 
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3. In the context of the text, what should the future look like? What does Yanis Varoufakis’s utopia look 
like? How does he suggest we achieve this? What happens if we fail? 

____________________________________________________________________________________ 
 
____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 
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Day 5: Essay 

Directions: In a 5 (five) paragraph, 10 (ten) sentence per-paragraph, essay, respond to the essay 
prompt below. Make sure to use evidence from the text, as well as your own life experiences. 

Prompt: Do you agree or disagree with Yanis Varoufakis’s argument in his speech? Why or Why not? You 
may not both agree and disagree. 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 
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____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 



54 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 
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Week 4: Short Story 

The Masque of the Red Death 

by Edgar Allan Poe 

The “Red Death” had long devastated the country. No pestilence had ever been so fatal, or so 

hideous. Blood was its Avatar and its seal — the redness and the horror of blood. There were sharp 

pains, and sudden dizziness, and then profuse bleeding at the pores, with dissolution. The scarlet 

stains upon the body and especially upon the face of the victim, were the pest ban which shut him 

out from the aid and from the sympathy of his fellow-men. And the whole seizure, progress and 

termination of the disease, were the incidents of half an hour. 

But the Prince Prospero was happy and dauntless and sagacious. When his dominions were half 

depopulated, he summoned to his presence a thousand hale and light-hearted friends from among 

the knights and dames of his court, and with these retired to the deep seclusion of one of his 

castellated abbeys. This was an extensive and magnificent structure, the creation of the prince's own 

eccentric yet august taste. A strong and lofty wall girdled it in. This wall had gates of iron. The 

courtiers, having entered, brought furnaces and massy hammers and welded the bolts. They 

resolved to leave means neither of ingress or egress to the sudden impulses of despair or of frenzy 

from within. The abbey was amply provisioned. With such precautions the courtiers might bid 

defiance to contagion. The external world could take care of itself. In the meantime it was folly to 

grieve, or to think. The prince had provided all the appliances of pleasure. There were buffoons, 

there were improvisatori, there were ballet-dancers, there were musicians, there was Beauty, there 

was wine. All these and security were within. Without was the “Red Death.” 

It was toward the close of the fifth or sixth month of his seclusion, and while the pestilence raged 

most furiously abroad, that the Prince Prospero entertained his thousand friends at a masked ball of 

the most unusual magnificence. 

It was a voluptuous scene, that masquerade. But first let me tell of the rooms in which it was held. 

There were seven — an imperial suite. In many palaces, however, such suites form a long and 

straight vista, while the folding doors slide back nearly to the walls on either hand, so that the view of 

the whole extent is scarcely impeded. Here the case was very different; as might have been 

expected from the duke's love of the bizarre. The apartments were so irregularly disposed that the 

vision embraced but little more than one at a time. There was a sharp turn at every twenty or thirty 

yards, and at each turn a novel effect. To the right and left, in the middle of each wall, a tall and 
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narrow Gothic window looked out upon a closed corridor which pursued the windings of the suite. 

These windows were of stained glass whose color varied in accordance with the prevailing hue of 

the decorations of the chamber into which it opened. That at the eastern extremity was hung, for 

example, in blue — and vividly blue were its windows. The second chamber was purple in its 

ornaments and tapestries, and here the panes were purple. The third was green throughout, and so 

were the casements. The fourth was furnished and lighted with orange — the fifth with white — the 

sixth with violet. The seventh apartment was closely shrouded in black velvet tapestries that hung all 

over the ceiling and down the walls, falling in heavy folds upon a carpet of the same material and 

hue. But in this chamber only, the color of the windows failed to correspond with the decorations. 

The panes here were scarlet — a deep blood color. Now in no one of the seven apartments was 

there any lamp or candelabrum, amid the profusion of golden ornaments that lay scattered to and fro 

or depended from the roof. There was no light of any kind emanating from lamp or candle within the 

suite of chambers. But in the corridors that followed the suite, there stood, opposite to each window, 

a heavy tripod, bearing a brazier of fire that protected its rays through the tinted glass and so 

glaringly illumined the room. And thus were produced a multitude of gaudy and fantastic 

appearances. But in the western or black chamber the effect of the fire-light that streamed upon the 

dark hangings through the blood-tinted panes, was ghastly in the extreme, and produced so wild a 

look upon the countenances of those who entered, that there were few of the company bold enough 

to set foot within its precincts at all. 

It was in this apartment, also, that there stood against the western wall, a gigantic clock of ebony. Its 

pendulum swung to and fro with a dull, heavy, monotonous clang; and when the minute-hand made 

the circuit of the face, and the hour was to be stricken, there came from the brazen lungs of the clock 

a sound which was clear and loud and deep and exceedingly musical, but of so peculiar a note and 

emphasis that, at each lapse of an hour, the musicians of the orchestra were constrained to pause, 

momentarily, in their performance, to hearken to the sound; and thus the waltzers perforce ceased 

their evolutions; and there was a brief disconcert of the whole gay company; and, while the chimes 

of the clock yet rang, it was observed that the giddiest grew pale, and the more aged and sedate 

passed their hands over their brows as if in confused reverie or meditation. But when the echoes 

had fully ceased, a light laughter at once pervaded the assembly; the musicians looked at each other 

and smiled as if at their own nervousness and folly, and made whispering vows, each to the other, 

that the next chiming of the clock should produce in them no similar emotion; and then, after the 

lapse of sixty minutes, (which embrace three thousand and six hundred seconds of the Time that 



57 

flies,) there came yet another chiming of the clock, and then were the same disconcert and 

tremulousness and meditation as before. 

But, in spite of these things, it was a gay and magnificent revel. The tastes of the duke were 

peculiar. He had a fine eye for colors and effects. He disregarded the decora of mere fashion. His 

plans were bold and fiery, and his conceptions glowed with barbaric lustre. There are some who 

would have thought him mad. His followers felt that he was not. It was necessary to hear and see 

and touch him to be sure that he was not.  

He had directed, in great part, the moveable embellishments of the seven chambers, upon occasion 

of this great fete; and it was his own guiding taste which had given character to the masqueraders. 

Be sure they were grotesque. There were much glare and glitter and piquancy and phantasm — 

much of what has been since seen in “Hernani.” There were arabesque figures with unsuited limbs 

and appointments. There were delirious fancies such as the madman fashions. There was much of 

the beautiful, much of the wanton, much of the bizarre, something of the terrible, and not a little of 

that which might have excited disgust. To and fro in the seven chambers there stalked, in fact, a 

multitude of dreams. And these — the dreams — writhed in and about, taking hue from the rooms, 

and causing the wild music of the orchestra to seem as the echo of their steps. And, anon, there 

strikes the ebony clock which stands in the hall of the velvet. And then, for a moment, all is still, and 

all is silent save the voice of the clock. The dreams are stiff-frozen as they stand. But the echoes of 

the chime die away — they have endured but an instant — and a light, half-subdued laughter floats 

after them as they depart. And now again the music swells, and the dreams live, and writhe to and 

fro more merrily than ever, taking hue from the many-tinted windows through which stream the rays 

from the tripods. But to the chamber which lies most westwardly of the seven, there are now none of 

the maskers who venture; for the night is waning away; and there flows a ruddier light through the 

blood-colored panes; and the blackness of the sable drapery appalls; and to him whose foot falls 

upon the sable carpet, there comes from the near clock of ebony a muffled peal more solemnly 

emphatic than any which reaches their ears who indulge in the more remote gaieties of the other 

apartments. 

But these other apartments were densely crowded, and in them beat feverishly the heart of life. And 

the revel went whirlingly on, until at length there commenced the sounding of midnight upon the 

clock. And then the music ceased, as I have told; and the evolutions of the waltzers were quieted; 

and there was an uneasy cessation of all things as before. But now there were twelve strokes to be 

sounded by the bell of the clock; and thus it happened, perhaps, that more of thought crept, with 

more of time, into the meditations of the thoughtful among those who reveled. And thus, too, it 
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happened, perhaps, that before the last echoes of the last chime had utterly sunk into silence, there 

were many individuals in the crowd who had found leisure to become aware of the presence of a 

masked figure which had arrested the attention of no single individual before. And the rumor of this 

new presence having spread itself whisperingly around, there arose at length from the whole 

company a buzz, or murmur, expressive of disapprobation and surprise — then, finally, of terror, of 

horror, and of disgust. 

In an assembly of phantasms such as I have painted, it may well be supposed that no ordinary 

appearance could have excited such sensation. In truth the masquerade license of the night was 

nearly unlimited; but the figure in question had out-Heroded Herod, and gone beyond the bounds of 

even the prince's indefinite decorum. There are chords in the hearts of the most reckless which 

cannot be touched without emotion. Even with the utterly lost, to whom life and death are equally 

jests, there are matters of which no jest can be made. The whole company, indeed, seemed now 

deeply to feel that in the costume and bearing of the stranger neither wit nor propriety existed. The 

figure was tall and gaunt, and shrouded from head to foot in the habiliments of the grave. The mask 

which concealed the visage was made so nearly to resemble the countenance of a stiffened corpse 

that the closest scrutiny must have had difficulty in detecting the cheat. And yet all this might have 

been endured, if not approved, by the mad revelers around. But the mummer had gone so far as to 

assume the type of the Red Death. His vesture was dabbled in blood — and his broad brow, with all 

the features of the face, was besprinkled with the scarlet horror. 

When the eyes of Prince Prospero fell upon this spectral image (which with a slow and solemn 

movement, as if more fully to sustain its role, stalked to and fro among the waltzers) he was seen to 

be convulsed, in the first moment with a strong shudder either of terror or distaste; but, in the next, 

his brow reddened with rage. 

“Who dares?” he demanded hoarsely of the courtiers who stood near him — “who dares insult us 

with this blasphemous mockery? Seize him and unmask him — that we may know whom we have to 

hang at sunrise, from the battlements!” 

It was in the eastern or blue chamber in which stood the Prince Prospero as he uttered these words. 

They rang throughout the seven rooms loudly and clearly — for the prince was a bold and robust 

man, and the music had become hushed at the waving of his hand. 

It was in the blue room where stood the prince, with a group of pale courtiers by his side. At first, as 

he spoke, there was a slight rushing movement of this group in the direction of the intruder, who at 
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the moment was also near at hand, and now, with deliberate and stately step, made closer approach 

to the speaker. But from a certain nameless awe with which the mad assumptions of the mummer 

had inspired the whole party, there were found none who put forth hand to seize him; so that, 

unimpeded, he passed within a yard of the prince's person; and, while the vast assembly, as if with 

one impulse, shrank from the centres of the rooms to the walls, he made his way uninterruptedly, but 

with the same solemn and measured step which had distinguished him from the first, through the 

blue chamber to the purple — through the purple to the green — through the green to the orange — 

through this again to the white — and even thence to the violet, ere a decided movement had been 

made to arrest him. It was then, however, that the Prince Prospero, maddening with rage and the 

shame of his own momentary cowardice, rushed hurriedly through the six chambers, while none 

followed him on account of a deadly terror that had seized upon all. He bore aloft a drawn dagger, 

and had approached, in rapid impetuosity, to within three or four feet of the retreating figure, when 

the latter, having attained the extremity of the velvet apartment, turned suddenly and confronted his 

pursuer. There was a sharp cry — and the dagger dropped gleaming upon the sable carpet, upon 

which, instantly afterwards, fell prostrate in death the Prince Prospero. Then, summoning the wild 

courage of despair, a throng of the revelers at once threw themselves into the black apartment, and, 

seizing the mummer, whose tall figure stood erect and motionless within the shadow of the ebony 

clock, gasped in unutterable horror at finding the grave-cerements and corpse-like mask which they 

handled with so violent a rudeness, untenanted by any tangible form. 

And now was acknowledged the presence of the Red Death. He had come like a thief in the night. 

And one by one dropped the revelers in the blood-bedewed halls of their revel, and died each in the 

despairing posture of his fall. And the life of the ebony clock went out with that of the last of the gay. 

And the flames of the tripods expired. And Darkness and Decay and the Red Death held illimitable 

dominion over all.  
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Day 1: Context Clues 

Directions: Identify 5 (five) unknown, new, or confusing words. Without looking the words up, 
define the words and explain your definition with reference to the story. 

 

1.  Word:  

Definition: 

 

Explanation: 

 

  

 

 

2.  Word:  

Definition: 

 

Explanation: 

 

  

 

 

3.  Word:  

Definition: 

 

Explanation: 
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4.  Word:  

Definition: 

 

Explanation: 

 

  

 

 

5.  Word:  

Definition: 

 

Explanation: 
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Day 2: Developing Questions 

Directions: This is a difficult text to understand, especially without background information the 
speaker assumes you have. Develop 5 questions you think will lead to a deeper meaning, and 
then research and answer those questions using online resources. 

 

1. Question: 

 

Answer: 

 

 

  

  

  

  

  

 

 

2. Question: 

 

Answer: 
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3. Question: 

 

Answer: 

 

 

  

  

  

  

  

  

 

 

4. Question: 

 

Answer: 
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5. Question: 

 

Answer: 
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Day 3: Text-Dependent Questions 

Directions: For the following questions, respond in complete sentences. 

1. PART A: Describe a major theme in the story. 

____________________________________________________________________________________ 
 
____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

2. PART B: Which quotes from the text best support your answer to Part A? 

____________________________________________________________________________________ 
 
____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

3. What does the phrase “untenanted by any tangible form” in paragraph 14 suggest about the 
intruder? 

____________________________________________________________________________________ 
 
____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 
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4. The narrator describes the courtiers as resolving “to leave means neither of ingress or egress” in 
paragraph 2. What does this description reveal about the courtiers’ attitudes? 

____________________________________________________________________________________ 
 
____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

 

5. 5. How does the description of the clock contribute to the development of the story’s theme(s)? 
Cite evidence in your answer. 

____________________________________________________________________________________ 
 
____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 
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Day 4: Deep-Dive Questions 

Directions: In complete sentences, answer each of the following questions. Use evidence from the 
text and your life experiences to support your answers. 

1. What is the significance of time in this story? At what moments does the narrator mention time, and 
how do these instances contribute to the story’s overall effect? 

____________________________________________________________________________________ 
 
____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

2. In the context of this story, do people have control over their own fates? Why or why not? Cite evidence 
from this text, your own experience, and other literature, art, or history in your answer. 

____________________________________________________________________________________ 
 
____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 
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Day 5: Essay 

Directions: In a 5 (five) paragraph, 10 (ten) sentence per-paragraph, essay, respond to the essay 
prompt below. Make sure to use evidence from the text, as well as your own life experiences. 

Prompt: Do you see any similarities between the events of the story and present day real-world events? 
How does the Coronavirus Pandemic affect your interpretation of the story? 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 
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____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 
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____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 

____________________________________________________________________________________ 


